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E.B. BJIACOBA
(Bonzozpao)

CPABHEHUE KAK OJIUH 13 CIIOCOBOB BBIPAKEHU S IEPEOLIEHKH
B AHIJIMVCKOM XYJIOKECTBEHHOM PEYM XXI B.
(na matepuase pomana k. [luxapau “ My Mother’s Wedding Dress:
The Life and Artlife of Clothes”)

Pacczwampueaemc;z nepeoyerHKka — COyuoiuHesUCmu4decKas Kkamezopus pedu, a maxkace auaiusupyemcs cpaeHenue
Kaxk 0OuH u3 cnocobos ee BbIPAIICEHUS 6 peHU COBPEMEHHBIX AHSIUYAH.

KntoueBble cnoa: nepeoyenkd, cpaeienue, Uporus.

AHTIIIMHCKOE CIIOBO overstatement Ha PyCCKUH A3BIK MOJKET IepeaaBaThCsl KaK INEpeoleHKa, MpeyBe-
JTYCHUE B OICHKE JIIOJCH M COOBITHIA, 3aBBINMICHHAS OlleHKa, mo3uThBHas BexumBocTh (U.B. 'to6G6ener,
H.b. I'Bummmanm, T.A. UBymkuna, T.B. Jlapuna). [lepeornienka — 3T0 sI3bIKOBast KATETOpHsi, KOTOpasi HAPOUUTO
3aBBIIIAET OIICHOYHYIO PEAKIHI0 HA CUTYAIUIO, JIFO/ICH U MPEIMETHI C ONPE/IeIeHHOM 1enblo. OHa B H3BECT-
HOM CTENEHU OTPakaeT KyJIbTYPHbIC U HAIIMOHAJIbHBIE 0COOCHHOCTH OpUTAaHCKOTO Xapakrepa. Ilepeornenka —
9TO COLMOJIMHTBHCTHYECKASI KATETOPUsl PeYr 00pa30BaHHOIO aHTJIMYaHUHA, SBISFOIIAsICS HENPSAMBIM CIIOCO-
O60M 0O01IeHHs], HAPaBICHHOTO MPENMYIIECTBEHHO Ha TOJAJIEp)KaHNe APYKeTIOOHBIX OTHOIIEHHH. MHOro-
(hyHKIIMOHATHHOCTH U MHOTOOOpa3ne CIIOCO0O0B e¢ BRIPAKESHHS COMAILHO 00YCIOBIICHH [3, c. 8, 14].

[lepeorieHKa MOKET BBIPAKATHCS C TIOMOIIBIO CTUIIMCTUYECKHIX MMPUEMOB: METa(pOPHUECKOTO yIIOTpeo-
JICHUS TJIArOJIOB, MPWJIATaTeIbHBIX U HAPEUUil; TUIIepOOIIBl WK THIIEPOOInYecKor MeTa(opbl U CPaBHEHHSL.
Kpome Toro, nepeorieHka 4acTo CIyKHUT U JUIsl [Iepeadyl MPOTUBOIOIOKHOTO, SHAHTHOCEMHUYECKOTO 3HaUe-
Hus cinoBa — uponuu (Tam xe, c. 27).

JlaHHas KaTeropust BBIACISIETCS B PEUM INEPCOHAKEW IPOU3BENECHUM COBPEMEHHOM AHIVIMMCKON Xy-
JI0KECTBEHHOM JuTepaTypbl Hauana XXI B. U BcTpeyaeTcs B OTJIMYAIONICHCS OPUTHHAIBHOCTBIO U CJIO-
BOTBOPYECTBOM pEYH TPEACTABUTENCH MPEUMYIIECTBEHHO BBICIIMX M CPEIHUX KIACCOB aHTIHICKOTO
o01ecTna.

PaccMoTpuM cpaBHEHHE KaK OAWH U3 CIIOCOOOB BBIPAKECHUS MIEPEOLIEHKH B aHTIHICKON Xy10’KECTBEH-
Holi peun. [liist aToro odpatumcest kK pomany “My Mother’s Wedding Dress: The Life and Afterlife of Clothes”
(«CBanebHoe 1IaThe MOEH MaTepu: KU3Hb W JaNbHeHIas cyap0a OAeKIpD»), HATMCAHHOMY H3BECTHOMN
aHrIMicko sxypHanuctkont Jlxxactun [Tukapau. Poman moBecTBYET 0 BBICIIMX U CPEAHUX KllaccaX COBPEMEH-
HOTO aHTJUHCKOTo O0IIEeCTBa, €r0 Pa3BICUSHHSIX M BPEMSPEPOBOK/ICHHUH. | TaBHAsS T€POUHS, )KypHAIHUCTKA
AHTIIMICKOT0 U3AaHus ““Vogue”, paccka3biBaeT O TOM, KaK €€ CeMbsI co3/1aBaiia ce0s uepe3 0JIeXkTy: OT YePHO-
ro cBaJieOHOrO TIAThsd MaTEePH A0 MEPBOTO IETCKOTO HapsiJia BOILICOHHIIBI CAMON TepOUHHU.

[IpuBeneHHbIe HUXKE MPUMEPHI CPABHEHMS, 3aIIOMHHAIONINECS HEOPINHAPHBIE 00pa3bl MO3BOJISIOT aB-
TOpY IepeaaBaTh B OoJiee sIpKOi M yTPUPOBAHHOM (hOpME TyBCTBA U COCTOSIHUS MTEPCOHAKEH M C TIOMOIIIHIO
TIEPEOIIeHKH UPOHU3UPOBATh M CO3/1aBaTh KoMHUYeCKUi 3(pdexT. 3HaKoMble 00pa3bl MOIBEPTAIOTCS TBOPYE-
CKOMY TIEpEOCMBICIIEHHIO, YTO CO3/Ia€T HEMOBTOPUMYIO KOMHUYECKYIO KApTHHY M BBI3BIBACT YIBIOKY Y UUTaTE-
5. Kak moka3pIBatOT IpUMeEphl, CPABHEHHS B PEUU NIEPCOHAKEHN TAK:KE SBISIFOTCS OJIHUM U3 CTHIUCTHYECKUX
CPEJICTB CJIOBOTBOPYECTBA, peaIn3allMi MOTPEOHOCTH B SI3bIKOBOM UTpeE.

1. What became of the black dress? It has gone and disappeared, lost like my parents’ marriage, yet
it lives on in my memory, and in photographs of my mother’s wedding day, and of me, when I wore it to my
university graduation ceremony, a few weeks before my twenty-first birthday*. B nannom npumepe aBTop ro-
BOpUT 00 MCYE3HOBEHUM CBaJICOHOTO TUIAThs MATepH TJIAaBHOW T'e€POWHU, CPAaBHUBAS €r0 C PacrajoM POIH-
TEJILCKOTO Opaka, KOTOPBIH BCe ellle KHUBET B TaMsATH U Ha (oTorpadusix, HO yXKe He CYIIECTBYET caM 1o cebe.

* 3J1ech 1 asiee MPUMEPHI IPUBOJISITCS 110 H3IaHHIO [8]
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CoroctaBieHue peIMeTa 0JICXK/Ibl C IOHATHEM Opaka, HECOMHEHHO, 00Ja/laeT SpKOW SMOIIMOHALHOH Olle-
HOYHOCTBIO, TIOCKOIIBKY O0BEKT CPAaBHEHHS SIBJISIETCS 3HAUUMBIM JIJIsl aBTOPA BBICKA3bIBAHMSI.

2. Although the wedding dress was lined with a soft dark silk — worn and torn by the time I inherited it,
wrinkling like an older woman’s skin — its skirt was made of a scratchy woolen mohair beneath a satin bodice.
I'epouHsi ¢ KPOHUEH TOBOPHUT O TOM, YTO CTAPOE CBAICOHOE MIATHE €€ MATEPU CTAI0 MOPIIMHUCTBIM, KaK KOXKa
CTapoM JKEHIMHBI. AHTPONOMOP(HOE CPABHEHHE B JIAHHOM CITy4ae BBICTYIAET CPEJICTBOM BBIPAKEHHUSI Tie-
PEOICHKH, HANPABICHHOW Ha OJIHY M3 XapaKTEPHCTUK OMUCHIBAEMOTO IUIAThsl — ero Bo3pacT. CTUimcTHYe-
CKUI IpHeM B TIPUBEIEHHOM KOHTEKCTE BO3MOJKEH B TOM YHCJIe Oyiaroaaps MOTEHIMAIBHBIM CEMaM B 3Haue-
HUM cioBa skin.

3. There has to be a first dress, like a first kiss; there has to be. Mine was the one that my mother made for
me to wear to my birthday party: a fairy dress, sewn of translucent, with matching wings and a glittery silver
wand. T 1aBHas TepOUHS, SBHO UPOHU3UPYSI, CPABHUBAET MIEPBOE IIAThE JICBYIIKH C MEPBhIM morienyem. Cpas-
HEHHE TIOJICPXKAHO Ha JIEKCHUECKOM (first) U iaxke Ha CIIOTOBOM (dress — kiss) ypOBHSX.

4. She bathed delightedly in white satin, like a swan in foam. B nanHOM nipuMepe NEPEOIICHKA CTPOUTCS
Ha OCHOBE CTHJIMCTUYECKH MapKUPOBAaHHOTO cpaBHEHUS like a swan in foam. BeicokoMy CTHIIIO TPOTHBOpE-
YUT TMPOMO3UIINS, PECYIONIAs YNTATENSI K TePOUHE, BCErO JIUIIb OJICTOM B OCIbIi aTiac.

5. He is a man wearing a white dress — a tiny little man, more like a dancing doll or a marionette, a
long way away on the stage — but when we get closer, pushing through the crowd, past more people than
1 have ever imagined, we see some white butterflies around him, hundreds of butterflies, fluttering to the
ground, like falling angels. B npusenenHoMm pparmMeHTe Mbl OOHApYKHBaeM J[Ba pUMepa CpPaBHCHHS.
B nepBom ciyuae aBTop ¢ upoHuei onucsiBaeT Muka [Ixarrepa. 31eck ciieqyeT OTMETUTh THITMYHOCTh
COTMOCTABJICHUS YETOBEKa M KYKJIbI (MAPUOHETKH), OJTHAKO JaHHOE CPaBHEHHE OCHOBAHO HE Ha MpU3HA-
K€ MCKYCCTBEHHOCTH, a Ha XapaKTEepUCTHUKe pasmepa (a tiny little man). babodek, JIeTAOMUX BOKPYT
Muka J[>xarrepa Ha clieHe, aBTOp CPaBHUBAET CO CITyCKarolMMHuCs ¢ HeOec anrenamu. Takum oOpazowm,
nepej untareneM Onarojapsi BEIpa)KEHHON CpaBHEHUSMHU TePeolleHKEe BO3ZHUKAET HEOpAUHAPHBIA 00pa3
reposi.

6. ... I thought I should try on a dress. It was black velvet, quite long — the same length as the dress my
sister was cremated in — and as I looked at myself'in the mirror, it was like looking at a ghost. B nanaom mipu-
Mepe CpaBHEHUE C MIPU3PAKOM TOIJICPKAHO KOHTEKCTOM, B KOTOPOM peub HIET 00 yMepIIeH cecTpe reporHH.
[Tnatee B JaHHOM clly4ae sIBJISIETCS] CHMBOJIOM, COCTMHSIONINM )KU3Hb U CMEPTh.

7. My mother’s Biba jersey minidress; pink-and-purple-striped, like a psychedelic bee; and her orange-
and-scarlet-ribbed Biba jumper, both of which I loved. Co3naromee sipkuii KOMUYECKHiI 00pa3 U BhIpaxa-
IolIee MEePEOLIeHKY CPaBHEHHE MOKHO Ha3BaTh JBOWHBIM. OHO OCHOBaHO, BO-IIEPBBIX, HA CXOJCTBE M0JIOCATO-
'O TUIaThsl C PUCYHKOM Ha OPIOIIIKE MY, & BO-BTOPBIX, HA BOCIPHUSTHU COUCTAHUS I[BETOB (PO30BO-(HOIIE-
TOBBIC TTOJIOCKH BBI3BIBAIOT TICUXOACIIMUSCKHAE aCCOIHAITIH, OTCIOIA CIIOBOCOUETaHue psychedelic bee).

8. This is a jacket without a label, like a book cover without an author’s name, designed for anonymous
tale. B npuBeiecHHOM (parMeHTe MepeoleHKa CTPOUTCS Ha 0aze CpaBHEHHS MUKaka repost 0e3 yeiibna c
00JIOKKOM KHHWTH, Ha KOTOPOW HET UMEHHU aBTOpa. BO3HMKaeT mapasoKc: COMOCTABISIIOTCS MOHSTHS, UMe-
FOIIE TIPOTHBOIIONIOKHBIE CTETICHN MHAWBUIyam3anuu (a label xak 3HaK MacCOBOCTH W an author’s name Kak
yKa3aHHe Ha KaKylo-THO0 TIepCcoHy). B To ke BpeMs JIeii0r OTHOCHT TIpeIMET K OTpe/IeIEHHOMY KJIacCy, 4To TI0-
3BOJISIET TIPOBECTH Tapaljielib ¢ IMEHEM aBTOpa KHUTH U B HEKOTOPO# CTEIEHN CHUMAET MpodiieMy pedepeHITHu.

AHanmu3 poMaHa COBPEMEHHOM aHTTUHCKON nucaTenpbHUIb K. [Tukapau mo3BoIsieT HaM caenaTh Clie-
Jylonre BbIBOABL. [Ipon3Be/ieHre HamuMcaHO OT JIMIA YKEHLIMHBI CPEIHEr0 BO3pacTa, MpeACTaBUTEIbHUIIBI
BBICIIMX KJIACCOB, Ybsl p€Ub OTIUYACTCS OPUTHHAIBHOCTHIO, CJIOBOTBOPYECTBOM M HOBHU3HOM, MOCKOJIBKY Te-
POMHS MCTOJIB3YET HEMOBTOPHUMOE UPOHMUYECKOE OMHCAHUE OJCKbI. [lepeolieHka, co3aaBaeMasi CpaBHEHH-
€M, ITOMOTaeT BBIPA3UTh SIPKUH MPOHHUYCCKHH 00pa3 MepCoOHaXEH W IaeT BO3MOXKHOCTH OTPa3UTh OCOOCH-
HOCTB PEYH MPEJICTABUTEINICH BBICIINX KJIACCOB — TOBOPHUTH 000 BCEM B YTPUPOBAHHOM Buje. MIHTepecHO, 4To
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3TOT NMPHUEM MCTIOIB30BaJICA B peun JukeHTpH XIX — Hadama XX B. OH COXpaHMIICS B peUH CPEHHUX U BBICIINX
kiaccoB B Havyasie XXI B., IpuueM y TOCIEAHUX MIEPEOLIeHKa MPeICTaBlieHa B Ooee OpUrHHAIbHOM, Hemal-
JIOHHOM BHUJIE.
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Comparison as one of the expressive means of reappraisal in the English fiction of the XXI century
(by the example of the novel by J.Picardie “My Mother’s Wedding Dress:
The Life and Afterlife of Clothes”)

There are considered the linguistic notions, as well as the linguistic means of actualization of reappraisal in the English
fiction of the XXI century. There are researched the linguistic means and stylistic devices of reappraisal, in particular,
the method of comparison.

Key words: stylistic device, comparison, reappraisal.
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