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CoBpeMeHHbIEC TEKCTOJIOTHYECKHIE UCCIIEIOBAHMSI BEIXOJIST 38 PAMKH OTJIEJIHO B3STOIO TEKCTa U TIPOBO-
JISITCSl HA YPOBHE JINCKYpCa, ABISIOMIET0ocs Ooee KpynHoH equanieid. Bo MHOTHX M3 HUX 0OTMeYaeTcs, 9To O/I-
HUM U3 CBOMCTB TEKCTa CTAHOBUTCSI UMEHHO AUCKYPCUBHOCTD, T. €. HHTETPUPOBAHHOCTH B METAIIPOCTPAHCTBO
muckypea [3,c. 151]. BropbiM BayKHBIM CBOWCTBOM SBJISI€TCS aHTPOIMOLIEHTPUYHOCTB, T. €. B IEHTPE BHUMAHUS —
YeNOBEK M €r0 BHYTPEHHUI MHp, 4TO OCOOCHHO aKTyallbHO JJIsl XYI0)KECTBEHHOTO TOBECTBOBaHUS. Takum 00-
pa3oMm, MIPOCTPAHCTBO XYIOKECTBEHHOTO TEKCTa CTPOUTCS BOKPYT MEPCOHAKEH, KOTOPHIE B HEM CYIIIECTBYIOT
B OIPE/ICICHHOM BPEMEHH U 00JIAJaf0T ONPEICICHHBIMHI XapaKTEPUCTUKAMU. DTH KATETOPUU KOOPIUHHUPY-
0T, CO3/1aI0T, YTOUHSIOT U MOJCIHUPYIOT UMEIOIIME OTHOLLICHHE K IEPCOHAXKaM JCHCTBHS, SIBICHUSI, COOBITHSI.
Bce 310 cocTaBmseT ceMaHTHIECKOE MMPOCTPAHCTBO TEKCTA M OMPeeIsieT ero xapakrep [1, c. 53—-54].

Taxoif mMoIX0J K MCCIeIOBAaHUIO TEKCTA OIPENeTsIeTCs METOANKONW AMCKYPCHBHOTO aHallN3a, 9TO JaeT
BO3MOKHOCTh M3y4aTh CUCTEMY MEPCOHAKEH B PA3IMYHBIX paKypcaxX, 0ObEKTUBHO PaCCMATPHUBATH ITO3UITUIO
aBTOPA, a TAK)Ke €ro OTHOILIEHUE K MUPY BOKPYT IiepcoHakeil. JIMCKypcrHBHBIN aHAIU3 coueTaeT B cede 10CTH-
JKCHUST HECKOJILKUX CMEXKHBIX HayK (HalpuMep, KOTHUTHBHOW TMHTBUCTUKH, TMHTBHCTHKH TEKCTa, TUTEPATY-
pOBeneHus); OCHOBBIBAETCS Ha (DOHOBBIX 3HAHMIX W HA (PHIIOIOTHIECKOM M KOHIIENITYaIhbHOM BHJAX aHAJH-
3a JIUTEPATyPHOTO TEKCTA; YYUTHIBACT HKCTPATMHIBUCTHYECKAN KOHTEKCT; TIOKa3bIBAET, KaK OINpEe/IeIICHHbIC
CMBICIIBI COOTHOCSITCSI C OTIPEJICIEHHBIMH BEpOaIbHBIMH CTPYKTYpaMH M OXBAThIBAET JJOCTATOYHO IIUPOKHUH
WHPOPMAIMOHHBIH criekTp. OH MO3BONSET YUUTBHIBATh PE3yIbTAaThl HHTEPIPETAIIMA KOMMYHUKATUBHOHN CH-
Tyaluu; SKCTPAJTMHTBUCTHYECKOTO KOHTEKCTa; (DOHOBON WH(OpMANNM, UMEIOIEH OTHOIIEHHE K OOBEKTY
aHanm3a, KOTOPBIM ITIOMHMO TEKCTa, TAK)KEe CTAHOBHUTCS TUCKYPC, KOAUMDUIIUPYIOMIHHA (CHCTEMAaTH3HPYIOIINI
U aKKyMYJIHMPYIOLIHN) HHPOPMAIMIO O KU3HH YEIOBEKa U OKpY’KarollleM ero Mupe. B pesynbraTte «auckyp-
CHBHBII aHaIN3 SBJISIETCS MHOTOCTOPOHHHMM M HAalpaBJICH HA W3yYeHHE BHYTPHUTEKCTOBBIX CBS3EH M KCTpa-
JIMHTBUCTUYECKOTO KOHTEKCTA Yepe3 N3yueHHE JIMHTBUCTHYCCKUX CJIMHUI] Pa3INYHBIX YPOBHEH, HX CEMaHTH-
k¥, (POHOBBIX 3HAHUH, HHTEPTEKCTyaabHOCTH» [2, . 170].
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OHUM W3 ATANoOB JUHTBUCTHYECKOTO, a BCJIE 32 HUM U JUCKYPCHBHOTO aHAIHN3a, MOKHO CUHUTATh OII-
peneneHre U HHTEPIPETAINI0, IMEIONNX KOTHUTHBHBIA XapakTep, TEKCTOBOH JOMHUHAHTHI KaK IEHTpa aKKy-
MYJISIUN YHUKAITBHBIX CMBICIIOB XYA0KECTBEHHOTO TeKCTa U Auckypca. Eme P. SIko6con otmedan: «/{omu-
HAHTY MOYHO OIIPEICIUTh KaK (DOKYCHPYIOIIUI KOMIIOHCHT XY/10)KECTBEHHOTO IPOU3BeIcH S ... JloMUHaHTa
o0ecreurnBaeT UHTETPUPOBAHHOCTh CTPYKTYphI. JIOMUHAHTA CHECIUPUIIMPYET XYI0KECTBEHHOE POHU3BEIC-
Hue» [4, ¢. 59]. JL.I'. babenko u FO.B. KazapuH, B cBot0 ouepenp, MOJIararoT, 9TO JOMHHAHTY CICAYET OTpe-
JIENATh Ha 3aKJIFOYMTEIIEHOM JTalle JMHTBUCTHYECKOTO aHallM3a TEeKCTa, MOCie U3yUeHHUs ero CTPYKTYpHO-
CEMaHTHUYECKON 1 KOMMYHUKATUBHOU opranu3auuu [1, c. 215]. MccnenoBaTenu Tak:Ke CUMTAIOT, YTO TEKCTO-
Basl IOMHHAHTa 00YCJIOBJICHA aKTyaju3aueit popMaabHbIX SI3bIKOBBIX CPEJICTB PA3JIMUYHbBIX YPOBHEH (JICKCH-
YECKOT0, TPaMMaTHIECKOTO, MOP(HOIOTHIECKOTO, CTUITUCTHYECKOTO U T. T1.).

Tax, B X0/1e aHaM3a Xy/10’KECTBEHHOT'O TEKCTa 3HAYUTENbHAS POJIh OTBOJIUTCS aHAIIU3y CHCTEMBI 00pa-
30B TIEPCOHAXKEH, JIIS1 CO3AAHUS KOTOPBIX MCIIOJIB3YETCS UX S3BIKOBAsl XapaKTEPUCTUKA, aHAIN3 UX MBICIICH,
YYBCTB, IEPEIKUBAHUI, TIOCTYIIKOB, 00pa3a ®U3HU. ABTOP IPOU3BEACHUS MMOAOUPACT SI3bIKOBBIC CIUMHUIIBI TAK,
YTOOBI YUNTATEIb, HHTEPIIPETUPOBAB UX, MOT' YBHJIETh HEOOXOIUMbIC MPECYITO3UIMK U UMILTHKaruu. Hanbo-
Jiee 3HaYMMBbIE U3 ITHX CIIOCOOOB XapaKTEPUCTUKHU MIEPCOHAXKA CTAHOBATCS TEKCTOBBIMU JIOMUHAHTAMH, KOTO-
pBI€ MOKHO CUHTATh CPEACTBOM CO3JIaHUS 00pasa nepcoHaka. Ha Hair B3riisiI, TeKCTOBast JOMHUHAHTA MOXKET
OBITh CTUJIMCTUYCCKOM, JISKCUKO-TPAMMATHYECKON (JIEKCHYECKON M IPaMMAaTHUYECKOMN ) U KOHIICTITY aJIbHOM.

CrielyeT TaKKe YYHUTBHIBATh, YTO JIMHIBUCTHUCCKUE CAMHHUIIBI MPU YIOTPEOJCHUH MX B XYJI0KECTBCH-
HOM JUCKYpCE OTIIMYAIOTCS KOHTEKCTYAIbHOCTHIO, ACCOLMATHBHOCTHIO, CIIOCOOHOCTHIO YCTAaHABIINBATE CBS3b
C EMHUIIAMHU HE TOJBKO B IIPeJieNax OMpeIe]ICHHOTO CerMEeHTa TEKCTa, HO U C eUHHIIAMH, PACIIOIIOKEHHBI-
MU uctanTHO. OJiHA U3 HarboJlee YacTo BCTPEUAIOIIMXCS IOMUHAHT — JIEKCUKO-TPaMMaTH4ecKasi, TOCKOJIBKY
o0pa3 He BMeeT 00ObEKTUBHYIO TPAKTOBKY 0€3 aHaIn3a A3bIKOBOr0 ohopmMiieHust TeKeTa. JIeKCHUeCKUe eIMHHU-
b MOTYT TPECTABIATh KAKOE-IN00 CEMaHTUYECKOE TI0JIe, JIEKCHKO-TEMAaTHIECKYIO FITH THITOHUMHYECKYIO
rpynmy. Bce aTo «pabortaer» Ha (hopMupoBaHUE ompeserneHHoro oOpasza. JIOMUHAHTHI, MMPOCIEKUBAEMbIC
B TaKHMX CJIy4YasiX, CCMAHTUYCCKH HACHIIICHBI, YIaCTBYIOT B MOCTPOCHUU TEKCTOOOPA3yIOIIUX MparmMaruye-
CKHX CBSI3€H, XapaKTePU3yIOTCs MHOKECTBEHHOCTHIO CMBICTIOB, 00YCIIOBIICHBI aBTOPCKUM 3aMBICTIOM, TIO3TOMY
WX UCCIIEIOBAHUE COCTABIISIET BAKHYIO YacTh aHATMTHIECKOI pabOTHI.

PaccmoTpuM peanmu3aniio TEKCTOBBIX JOMHHAHT B Pa3JIMYHBIX XYIOKECTBEHHBIX ITPOU3BEICHUSX.
B uactHocTH, B pomane Mapka Xsangona «3aragouHoe HouHoe youiictBo cobaku» (M. Haddon “The Cu-
rious Incident of the Dog in the Night-Time”) sipko npezcrasieH o0pas riiaBaoro repost, Kpucrodepa byna,
Yy KOTOPOTO OTMEYAIOTCS TIPU3HAKK OJHOU 13 (hopMm ayTh3ma — CHHApoMa Acrieprepa, THITHYHBIMU TTPOSIBIIC-
HUSMH KOTOPOTO SIBIITIOTCS ONpE/EIIEHHBIE TPYAHOCTH C HEBEpOAIbHON KOMMYHHUKAIUEH, YCTaHOBICHHEM
Y TOJJICP’)KaHUEM KOHTAKTOB C OKPYIKAIOIIMMHU; OTMEYAETCsl CKIIOHHOCTh K OJIHOTHITHOMY TTOBEJCHHIO, CTE-
PEOTHNU3UPOBAHHOCTHU peUH; YIIyOJIeHHOCTBIO HHTEpeca B olpeieieHHoi cepe. OnHaKo caMm aBTOp POU3-
BEJICHUS TOBOPUT, UTO y HETO He OBLJIO IEJTH OTHCATh )KU3Hb PeOCHKA C TI0TOOHBIM CHHIPOMOM U TTPUKJICHBATH,
TakuM 00pa3om, spibikd. OH HacTaMBaeT Ha CBOEM CTPEMIIEHUH TOKa3aTh JKU3Hb YeJIOBEKa, HE MOXOXKEro
Ha OOJIBIIMHCTBO W3 HAC. [Ipu 3TOM B TEKCTE poMaHa MOKHO YBUAETh OTPAKEHHUE HEKOTOPHIX M3 BHINIETIEpE-
YUCIICHHBIX XapaKTePUCTUK B 00pa3e 3TOro MepCoHaXka: B €ro JICUCTBUSIX, 00pa3e JKU3HU U PEUU.

MeTtonuka AUCKYPCUBHOTO aHajiW3a MO3BOJISICT MCIIOIL30BATh JAHHBIC AKCTPATUHTBUCTUYECKOTO
KOHTEKCTa 1 KOMMYHUKAaTUBHON CHTyalllH, IPUHUMATh BO BHUMAaHNE BBINIEyKa3aHHBIEC PEYEBHIE U MTOBE-
JIEHYeCKNe 0COOCHHOCTH JIOJIeH ¢ CHHIPOMOM Acmneprepa v MOHUMAaTh, TOYeMY JUISl CO3JJaHUS S3bIKOBOU
XapaKTePUCTHKHU MepcoHaxka M. X3/IJI0H 4acTO MCMOJb3yeT CHHTAKCUYCCKUN MapaIeiu3M U JeKCHYe-
CKHUH MOBTOP (MHOT/Ia NX COYETAHUE, YCUIICHHOE TIOJIMCUHIETOHOM ). BBICOKass 9aCTOTHOCTH UX TIPUMECHE-
HUSI B JAHHOM MTPOM3BEICHNN OTHOCUT UX K TEKCTOBOM TOMUHAHTE CIMUIUCINUYECKO20 TUTIA. DTH CTUIINC-
TUYECKHUE MPUEMbI TTO3BOJIAIOT C03/1aTh 3P PEeKT «TpadapeTHOCTUY» PEUYU U MOBEJCHUS TJIABHOTO T'epos —
Kpucrodepa byna, TumnaHo# B Tako# cuTyaruu. B moaTBepkIeHNE BEIIIECKA3aHHOTO PACCMOTPUM He-
CKOJIBKO MIPUMEPOB U3 TEKCTa pOMaHa:
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“But I do like murder mystery novels. So I am writing a murder mystery novel” [8, ¢. 5].

“It is a puzzle. If it is a good puzzle you can sometimes work out the answer before the end
of the book” [Tam xe, c. 5].

“That is why [ started with the dog. I also started with the dog because it happened to me...” [Tam xe, c. 5].

“He was asking too many questions and he was asking them too quickly” [Tam e, c. 8].

“He opened the back door and got inside. He climbed into the driver’s seat and made a call on his
radio” [Tam xe, c. 11].

“He held up his right hand and spread his fingers out in a fan. [ held up my hand and spread my fingers
out in a fan and we made our fingers and thumbs touch each other” [Tam e, ¢. 21].

“Then I detected in the utility room. Then I detected in the dining room. Then I detected in the living
room... Then I heard Father coming through the front door...Then I went upstairs...” [Tam xe, c. 115-116].

“They can have pictures of someone in another room. Or they can have a picture of what is going
to happen tomorrow. Or they can have pictures of themselves as an astronaut. Or they can have pictures of real-
ly big numbers. Or they can have pictures of chains of reasoning when they are trying to work something
out” [Tam xe, c. 147].

“I decided that I would go and knock on Mrs. Shear’s door and I would go and live with her...” [Tam xe, c. 160].

“So I put my hands over my ears to block out the noise and think. And I thought that I had to stay
in the station to get on a train and I had to sit down somewhere and there was nowhere to sit down near
the door of the station...” [Tam xe, c. 180].

ITpumep oaHoro U3 odwsicueHuit Kprcrodepa, HACHIIICHHBIX MOBTOPSIONIMMUCS IEMEHTAMH U OJTHO-
TUIHBIMU CTPYKTypamH (B JAHHOM CJTydae OH PacCKa3bIBAET, UYTO TAKOE JIOKD):

“A lie is when you say something happened which didn’t happen. But there is only ever one thing which
happened at a particular time and a particular place. And there are an infinite number of things which didn’t
happen at that time and that place . And if I think about something which didn’t happen I start thinking about
all the other things which didn’t happen” [Tawm xe, c. 24].

3a cueT ynotpeOIeHus yKa3aHHBIX IPUEMOB CKJIaJIbIBACTCs BIieyaTieHue, urto Kpucrodep, apussce pac-
CKa34MKOM B JJAHHOM IPOU3BECHUH, IIOCTOSIHHO TBITACTCS OOBSCHSITH CBOM JICHCTBUS, IOCTYIIKH, PEIICHHSI
MyTEM MHOTOKPATHOTO MOBTOpA OJHON W TOW K€ WJCH, COYCTaHHs, KOHCTPYKIIUH, CIIOBHO yOekaas u ceos,
U YUTATENS B UX MPABWIBHOCTH M aOCOMIOTHOM ornuHocTH. OHAKO, KOT/Ia OH MEPECKa3bIBACT Pa3rOBOPEI
C APYIruMHU JTHOAbMHU, 3TU NPHUEMbI NPAKTUYCCKU HE HCIOJIB3YIOTCA, MMOCKOJBKY OH CTPEMUTCSA BOCIPOU3BEC-
CTH MX B TOYHOCTH: PeUb JPYTHX JIOJCH HE XapakTepusyeTcs «TpadapetHocThion. Kpucrodep ogapen B Ma-
TEMaTHKE, OH JIFOOUT OBITh TOYHBIM M JJOTHYHBIM, XOTS €0 MOCTYIKH U MPUCTPACTHSI HE BCEra MOTYT TaKo-
BBIMH MOKA3aThCs ISl CTOPOHHETO HAOMI0IATeNs: OH HE JIIOOUT KEThIi U KOPUYHEBBIH 1BETa, HO €My Hpa-
BUTCS KPACHBII; He TIOOUT CMENIMBATh MHIIY Pa3HbIX [[BETOB B CBOCH TapelsiKe; HEHaBHIHUT, KOTJa KTO-TH00
KacaeTcsl ero, JaXKe eCin ATO OJIM3KUI YeJIOBEK, U T. I1. JIEKCHYECKHil IIOBTOP U CHHTAKCHYSCKHI apaslie/u3M
YIOTPEOISIFOTCSA HACTOJLKO YACTO, YTO CTAHOBSITCS TEKCTOBOW JOMHUHAHTOW, (OPMUPYIOT TEKCTOOOpa3yro-
M€ MPArMaTHUECKUE CBSI3H, CTAHOBATCS BKHBIM CPEICTBOM (DOPMHUPOBAHUS 00pa3a riaaBHOro repost. [laH-
HYIO0 OCOOCHHOCTB S3BIKOBOTO O(OPMIICHHUS TEKCTA CIIEAYET TAKXKE YUYUTHIBATh MPH NIEPEBOJIC JaHHOTO ITPOU3-
BEJICHUS HA PYCCKHH SI3BIK.

[Tpumep UCTIONBE30BaHKS CKBO3HOTO TTOBTOPA MIOCPEICTBOM JIEKCHIESCKUX STHHHUI] OJTHOTO CEMaHTHYECKO-
TO MOJIsI, KOTOPBIE CTAHOBSITCS IEKCUYECKOU TOMHUHAHTON, MOXKHO OTMETHTH MPH CO3/1aHuu 00pa3a Mapraper
Xeiin — riraBHOU TepouHu pomaHa «Cesep u FOr» anrmuiickoit nucatenbHANB Dnu3adeT ['ackemt. Ha mpots-
JKCHUHU BCErO pOMaHa Mpu ¢€ OMUCAHUH aBTOP YacTO YIMOTPEOISET SMHHUIIBI MOJIST «BRICOKOMEpHEY: TIpUIiara-
tenbHble (proud, haughty, supercilious, fastidious, scornful, dignified, grand); cymecrBurenphbie (contempt,
contemptuousness, vanity, dignity, pride, haughtiness, superciliousness); rmaroisl U TJarojbHbIE CIOBOCO-
getanus (to condescend, to give oneself airs). Llens maHHOTO MpHeMa UMIUTHIIATHO W DKCIUIUITUTHO YKa3aTh
Ha BBICOKOMEPHE FePOMHH KaK OJIHY M3 JOMUHHUPYIOIIHMX YepT ee xapakTepa. IMECHHO UCIONB3ys TaKHUe e/Iu-
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HHIIBI, OIIMCBIBAIOT €€ BCE C KEM OHA 3HAKOMa, JIake OJIM3KHUE JIFO/IH, XOTS OCOOCHHO YacTO 3TO 3BYUUT U3 YCT
Mucrepa TopHTOHA U €r0 MaTepHu:

“Her quiet coldness of demeanour he interpreted into contemptuousness, and resented it in his heart
to the pitch of almost inclining him to get up and go away, and have nothing more to do with these Hales,
and their superciliousness” [7, c. 69].

Janee, no Mepe pa3BuTHs 00pa3a 3TOr0 MepcoHaXka, aBTOP ISl UMIUTAIUTHON XapakTeph3aluy MoBe-
JACHUS MaprapeT K BBICOKOMEPHIO U TOPACIIUBOCTHU ):[O6aBJ'I$IeT BCJIMYCCTBEHHOCTDL, ACjast 3TO IIyTEM IIpU-
MEHCHUSI €MHUILL U3 CEMAaHTHYECKOTO TIOJISl «apUCTOKpaTHUECKUE TUTYJIBDy (princess, queen, queenly, regal,
regally, duke’s daughter, vassal). OG1en3BecTHO, YTO KOPOJIEBBI, IPUHIIECCHI, T'PaQHUHU, KHITHHH | T. II., B CO-
OTBETCTBHUU CO CTCPCOTUIIOM, OTIIMYAIOTCS BCJIMUCCTBECHHOCTHIO U TOPACINBOCTBIO. Takoe onmmcanue BHOCUT
HOBBII OTTEHOK B OOIIMH MOPTPET TEPOUHHM — JIEBYIIIKA U3 TIPOCTON, HEOOTaTON CeMbH TIPOU3BOIUT BIICYATIIC-
HHE I[aPCKO 0COOBI CBOUM IMOBEICHHEM U MaHEPaMHu:

“The only time I saw Miss Hale, she treated me with a haughty civility which had a strong flavour
of contempt in it. She held herself a loof from me as if she had been a queen, and I her humble, unwashed
vassal” [Tam xe, c. 86].

Ha namr B3rusiz, emie ofHUM criocoboMm (opmupoBanus oOpasa mepcoHaka MOMHMO SI3BIKOBOH Xapak-
TEPUCTHKH, SIBISCTCS KOHYEeNMYalbHAsl COCTABIISIONIAs, KOTOPask TAK)KE MOXKET MIpaTh POJib TEKCTOBOM 110-
MuHaHTHL. [locpencTBoM BepOanm3aluu pa3iIMYHBIX KOHIENTOB MPH ONMCAHUM TEePCOHAXa, ero MeHCTBUM,
E)MOI_[I/II‘/‘I, 06pa3a JKM3HU WUJIK BKIIIOYCHHUEM UX B €I'0 p€Yb aBTOP MOXKET CO31aBaTh HCO6XO]II/IMBIG CMBICJIOBBIC
UMIIIMKAITUU 1 OKCIJIMKAITHUH. KOHHCHTI)I TAKXKC MOT'YT CTAHOBUTBHCA TOMUHAHTHBIMU ITPU CTPYKTYPUPOBAHUU
06pa33 " MOAACPKUBATD JIMHIBUCTUYECKUE CPEACTBA BBINICYKA3aHHBIX A3bIKOBBIX ypOBHeﬁ.

Tak, 0a30BBIil KOHIIENIT «IIPOCTPAHCTBO» U, MPEXKIE BCEro, OJHA M3 KIIOUEBHIX OMHAPHBIX OIIO3U-
LM «CBOHM — 4y»KOi», KOTOpasi €ro MpeACTaBIsIeT, 3a4aCTy0 MCIONB3YOTCS sl WIUTFOCTPALIUH TTOJIOKEHHSI
IepcoHaxa B OGIHCCTBG 1 BOCHIPpUATHA €0 APYTUMU JIFOJIbMU. HpI/I‘II/IHa HaCTOPOKCHHOI'O OTHOIICHH!A K I'JIaB-
HOMY TiepcoHaxy — Tkauy Caiinacy Mapuepy (Silas Marner) — B ogHOMMeHHOM pomane J[Kopik DIuor,
CTaHOBHTCS MMOHATHOMN, €CIIM MBI OyJIeM YYUTHIBATh, YTO TaKOE BpakJeOHOE OTHOIICHHE YKHUTENICH JepeBHH
PaBenoy k Tkauy 0OBACHSAETCS TEM, YTO OH BTOPT'CS B UY>KOM JIUIsI HETO MUP U3 HE3HAKOMOTO JUTSI KPECThSH «Uy-
JKOTO», HHYCTPUAIIBHOTO MUPa, PACIOJIOKEHHOIr0 Ha ceBepe crpansbl (the world outside, distant parts, emi-
grants from town, aliens). ABTOp TOSICHSIET, YTO KPECThsIHE C ITO/I03PUTEILHOCTBIO M HEJIOBEpUEM (vaguenes
and mystery, distrust) BocnpuHUMAIH JF000T0 «4y’KOro» 4eIOBeKa, O CEMbEe KOTOPOrO OHU HUYErO HE 3HAIH
u, OoJtee TOI0, 3aHATUEC KOTOPOT'O GBUIO JJIA HUX HEIIOCTHXKUMbBIM U TAUHCTBCHHBIM:

“To the peasants of old times the world outside their own direct experience was a region of vagueness
and mystery; ... and even a settler, if he came from distant parts, hardly ever ceased to be viewed with a rem-
nant of distrust...” [6, c. 9].

“The shepherd himself ... was not quite sure that this trade of weaving, indispensable though it was, could
be carried on entirely without the help of the Evil One” [Tam e, ¢. 9].

“In this way it came to pass that those scattered linen-weavers — emigrants from the town into
the country — were to the last regarded as aliens by their rustic neighbours...” [Tawm xe, ¢. 10].

HenpusiTie rmaBHOTO Te€pOsi MECTHBIMH JKUTENSIME OBIJIO HACTOJILKO BEIIMKO, YTO Jaxke uepe3 15 et
OTHOLICHWE K HCMY HC M3MCHHJIOCH: OH OCTaBaJICA MPCACTABUTCIEM «YYXKOI'0» MHpPA, KOTOPOMY HEJIbL3A
OBLIIO TOBEPSITH:

“At the end of the fifteen years the Raveloe men said just the same things about Silas Marner
as at the beginning... his mysterious peculiarities which corresponded with the exceptional nature of his oc-
cupation, and his advent from an unknown region called ‘North’ard’... they [girls of Raveloe] would never
marry a dead man come to life again. This view of Marner’s personality was not without another ground than
his pale face and unexampled eyes...” [Tam xe, c. 14].

KoHIenT «mpoctpaHcTBO» oTpaxkaercs B Bocmpusathu Cailieca )HUTEISIMU JCPEBHHU, KOTOPOE aKIICH-
TUPYETCSI aBTOPOM IIyTEM YMOTPEOJICHUSI OMpPENEeIEHHBIX JEKCHYEeCKUX EIMHMIL TpUiIaraTelbHBIX “mys-
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terious” (OyKB. «TaMHCTBEHHBIN, 3araJOYHbIN») 1 “unknown” (OYKB. «HEHW3BECTHBII»), CYIIECTBUTEIHLHOTO
“advent” (OyKB. «IpUOBITHE, IPHUILIECTBUEY), YESPE3 COMOCTABICHHUE IVIABHOTO T€POsi C «OXKHUBIIUM MEPTBE-
1OM» U3-3a OJICIHOTO JIMIA ¥ HeOObIUHBIX T71a3. [To-npexHeMy HUKTO HE XOTE CONMKATHCS C TAKHM CTpaH-
HBIM COCEJIOM, HU OJIHA U3 MECTHBIX JICBYIICK HE XOTeJa CBA3BIBATH C Uy>KaKOM CBOIO CyJIOY, UTO 00peKaio
€ro Ha M30JBIIHUI0 U MOoJHOoe oamHo4YecTBO. Kak m 15 met Hazam KpecThsiHE HE 3HAJHU, KTO OH, M3 KaKou ce-
MbH, YTO JIeJal «Ha CeBepe» M0 MOSBJICHUS B UX JICPEBHE, KaK OBJIAJIC]l HEBEIOMBIM U HETTOCTHKHMBIM pe-
Meciom (“exceptional nature of his occupation”). B cooTBeTcTBUM ¢ MU(DOIOTHYSCKUMH MPEACTABICHUSIMU
o npoctpanctee ceBep (North’ ard) — uyskoit MUp, «OKHUBIIMNA MEPTBEID — YEIOBEK, MPHUIICIINNA U3 YYIKO-
T'0 ITOTYCTOPOHHETO» MUPA, HAXOISIIETOCS 32 TIPe/IelaMi IOHUMAaHHS MECTHBIX KpecThsiH. KOMMyHHKAaTHB-
Hasa cutyauus u SKCTpaHI/IHFBI/ICTI/I‘-IeCKI/Iﬁ KOHTCEKCT YKa3bIBarOT Ha TO, YTO TKa4 Caiinec MapHep BBIHYXK/ICH
ObLT UCKaTh cebe padoTy U MPUCTAHMIIE B OTJAICHHBIX MECTaX BCIIEACTBUE MPOMBIIUIEHHONW PEBOIOINH, HA-
gaJoM KOTOPOM cTaja MOACpHU3AIHUS TKAIKux Gabpuk B TOponax, Mpekie BCero Ha ceBepe BemmukoOpura-
HuU. BHemHocTh Tkava (0JieJHOE JIUI0, BBITYYCHHBIC, HEOOBIUHBIC /i KPECThSIH IJ1a3a) TOBOPUT O €r0 MHO-
TOJIETHEM TPY/JIE 38 TKAIIKUM CTaHKOM, HO YCHIJIMBAeT MOJ03PUTEIEHOE OTHOIICHHE K HeMykuTelner Pasenoy.

Jlpyrue Tepou Jaxke CIYCTsS MHOTO JIeT MpOJOJDKArOT HasbiBaTh Tkada “the old fool of a wea-
ver” [6, c. 44], “the old staring simpleton” [Tam xe, c. 50], “a half-crazymiser” [Tam xe, c. 78]. Ero Buem-
HOCTb TOXKE BbI3bIBAJIA CTPAX U TOIO3PCHUE:

“Anyone who had looked at him... would perhaps have understood the mixture of contemptuous pity,
dread and suspicion with which he was regarded by his neighbours in Raveloe” [Tam e, ¢. 54].

“Anybody might know — and only look at him — that the weaver was a half-crazy miser” [Tam ke, c. 78].

Jasxe mocie Toro, kKak y MapHepa yKpaju Bce ero cOepeeHHUs 1 OTHOIICHHE K HEMY HEMHOT'O «CMSITYH-
JIOChY, TIPEHEOPEKUTENLHOCTD HE HCYEe3Jia: ero CTald BOCIPUHUMATE Kak cymaciiesero. OHako aBTop OT-
MEUaeT, YTO ITO YYBCTBO coceleit ObLI0 OoJiee JOOPHIM U MATKUM, UeM MPEXKIC:

“And yet he was not utterly forsaken in his trouble. The repulsion Marner had always created in his neigh-
bours was partly dissipated by the new light in which his misfortune had shown him... He was generally spo-
ken of as a “poor mushed creature”; and that avoidance of his neighbours, which had before been referred
to his ill-will, and to a probable addiction to worse company, was now considered mere craziness. This change
to a kindlier feeling was shown in various ways...” [Tam xe, ¢. 94-95].

JIMCKypCUBHBIN aHANN3 TIO3BOJISET pacn(poBaTh aBTOPCKUNA MOCHUT, MH(DOPMALIMIO, TPEICTABIEHHYIO
UMIIIIMIIUTHO. 3KCHHI/IK3HI/IH OIIITO3HUITN N «CBOM — ‘-Iy)KOfI» KOHIECIITa «IIPOCTPAHCTBO» B XOA€ BCETO IMOBCC-
TBOBAHUS JIeNIACT ATOT KOHIIENIT CBOETO POJia IOMHUHAHTOM, KOTOpAast TAKXKE Y4acTBYET B co3iaHuu obpasa Caii-
neca Mapuepa.

IMlpu ¢opmupoBanun o0pa3a riIaBHOro Trepost moBectH Yapne3a [ukkenca «PoxxiaecTBeHcKas
necuby (“Christmas Carol”) mpocneKuBaroTcsi JOMHHAHTBI Pa3HBIX THIIOB, HaWOoyee SpKO MpeicTaBiie-
HBI JICKCUYECKasl ¥ KOHIENTyalbHAsA. Y K€ B CAaMOM HadaJie TJIaBHBIN repoit — CKpyDK — IPENICTaBIeH Kpai-
HEC XaAHbIM, 3JILIM YCJIOBEKOM, BUJCBIINM CMBICII JXU3HU TOJIBKO B HAKONMTEJIILCTBEC U XOJOJHOM pacyeTe.
OH He 3HaeT, 4TO Takoe J000Bb U COCTPaZaHue, ero He paayeT OOIIeHUE C POJICTBEHHUKAMH, BO BCEX OH BU-
AUT JIAOIb KCJIaHUC TMMOCATHYTh Ha €TI0 HAKOIIJICHU . I[J'If[ nepeaavyu Takux I/IHTeHHI/Iﬁ aBTOP HUCIIOJIB3YET CJiC-
JYIOIIHE JIEKCUYECKUE SAMHUIIBL:

— hard and sharp as flint, OykB. «TBepJiblii ¥ OCTPHIH KaK KPEMEHb»: KPEMEHb — OYEeHb TBEPJIbI KAMEHB,
KOTOpBIfI naparacT CTEKJI0, B IPEBHOCTU U3 HETO U3TOTAaBJIMBAaJIM HAKOHCYHUKU CTPECII U KOHI/Iﬁ, HUCIIOJIB30BaAJI-
CsA TaKXKE JJId BBICCKAHUA OTHsA, B CPCAHEBEKOBLE B KAYECTBEC OI'HUBA — SABJIACTCSA CUMBOJIOM TBEPAOCTHU XapaK-
Tepa IMepCoHaKa;

— steel, OyKB. «CTaJib, OTHHBOY,;

— generous fire, OyKB. «0JIaroJaTHbIN OroHb» (KOTOPBI HUKOT A HEe ncXoamt oT CKpyKa).

Hrorom Takoro o0pa3za >KM3HU M OTHOIIEHHSI K OKPYKAIOIIMM CTalla ero moiHas uzoisiiust. OH cam 00-
pek ce0st Ha OJIMHOYECTBO U JKUJI CIIOBHO «yCTpHIla» B CBOeH pakoBuHe (secret and self-contained, and solitary
as an oyster): CKpy/DK CTal [Uisi BCeX «4yXuM». KOHIIeNTya bHBIH aHAIN3 MOKa3bIBACT, YTO KOHIENT IIPO-
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CTPAHCTBOY», KOTOPBIA PeaM3yeTcsl yepe3 OMIMO3MIUI0 «CBOH — 4yXkKOi1», MOKHO PacCMaTPUBATh KaK OJHY
13 JOMUHAHT MIPHU CO3JaHUM NaHHOTO 00pasa. Kak u B ciydae ¢ repoem pomana k. Dmuot Caiinecom Map-
HEPOM, «UY>KOW MUP» SIBJISETCS CUMBOJIOM 3J1a, X0JI0/a, lapcTBa MepTBhIX. B ganHo# noBectu Y. J[MKKeHC
TaKXKe UCTONB3YyeT 00pa3 «CKUBOTO MEpTBela» ¢ cuHuMH rybamu (thin blue lips), ckpumydnm ronocom (gra-
ting voice), HHeeM Ha Bojiocax u OpoBsx (frosty rime). OH CJIOBHO 3aCThUI: HU Yapa, HA XOJIOJ HE JICHCTBOBA-
nu Ha Hero: “External heat and cold had little influence on Scrooge. No warmth could warm, no wintry weather
chill him. No wind that blew was bitterer than he, no falling snow was more intent upon its purpose, no pelting
rain less open to entreaty. Foul weather didn’t know where to have him” [5, ¢. 3].Takum oOpa3zom, MeTOIMKa
JIMCKYPCHUBHOTO aHAJIN3a U OTPE/IeIICHUE TeKCTOBOM JOMHUHAHTBI TO3BOJISIIOT 00JIee MOJTHO HHTEPIIPETUPOBATh
CMBICIIOBOM 1 COI[ep)KaTeHLHBIﬁ ACHEKThI XYy JOKECTBCHHOI'O TCKCTA, ABJIAIOIICTOCS DJICMECHTOM XY10KCCTBCH-
HOTO JIMCKypCa, a B ClIydae aHainu3a CUCTEMbl 00pa30B MPOU3BeIcHHs O0Jiee MOTHO U TITYOOKO IKCILTHIIHPO-
BaTh HAIMOJIHEHUE ONPE/ICTICHHOT0 00pasa.
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